
UMBC UGC New Course Request: HIST 392: Art and Power in Japan: 1600 to the Present 

Date Submitted: 5/26/20 (revised 9/29/2020)                                Proposed Effective Date: Summer 2021 

Name Email Phone Dept 
Dept Chair Amy Froide froide@umbc.edu 5-2033 HIST orUPD 
Other Julie Oakes juloakes@umbc.edu 5-3723 HONR Contact 

COURSE INFORMATION: 

Course Number(s) 

Formal Title 

HIST 392 (and ASIA 392) 

Art and Power in Japan: 1600 to the Present 

Transcript Title (�30c) Art and Power in Japan 
Recommended HIST 103 Course Preparation 
Prerequisite 
NOTE: Unless otherwise 
indicated, a prerequisite is NIA 
assumed to be passed with 
a "D" or better. 

# of Credits 
Must adhere to the 3 UMBC Credit Hour 

.P2Ji�:t 
Repeatable for 

□ Yes XNoadditional credit? 

Max. Total Credits 3 This should be equal to the number of credits for courses that cannot be repeated for credit. For courses that may be repeated for credit, enter the maximum 

total number of credits a student can receive from this course. E.g., enter 6 credits for a 3 credit course that may be taken a second time for credit, but not for a third 
time. Please note that this does NOT refer to how manv times a class may be retaken for a hio_t:!.".r.made. 

Grading Method(s) X Reg (A-P) □ Audit D Pass-Fail 

PROPOSED CATALOG DESCRIPTION (Approximately 75 words in length. Please use full sentences.): 

The aim of this course is to view art and architecture as instrumental to change in pre-modem and modern Japan. 
Rather than restricting "art" to the realm of leisure, we will emphasize art's ability to serve as a visual placeholder 
for political motivations. The course will begin by analyzing sites in Nara and Kyoto but will also highlight the 
design of temples, shrines, and memorial spaces in locations such as Nagoya, Hiroshima, and Tokyo. 

RATIONALE FOR NEW COURSE 

To begin, the History Department has many course offerings on Japanese history and culture but none of them 
prioritize visual culture. (Also, at present, the Visual Arts curriculum does not have any East Asian art/art history 
course offerings which may further broaden the appeal of this course.) I taught "Art and Power" as a topics course 
(HIST 355/ASIA 300) in 2014 and 2016-and it filled both times-indicating that there is an audience for such a 
class. Based on the students who took the course previously (and my hope that HIST 392 will receive an Arts and 
Humanities designation), I foresee that this course will be popular with History and Asian Studies majors and 
minors, Visual Arts majors and minors, students seeking upper level university credit, and any student who needs 
AH GEP credit. As to why the 300 level is appropriate for this class, I utilize a good number of theoretical readings 
and concepts that would make the course less suitable for a 100 or 200 level course; with that said, no specialized 
knowledge of Japan and/or art is assumed, so the course is accessible to all. (Taking HIST 103, East Asian 
Civilizations, is recommended as it provides an entree into Japanese culture, but it not necessary.) As to how often 
the course wiU be taught, I would like to offer it once every other year on campus and hopefully as a summer 
Faculty Led Study Abroad (FLSA) course every third summer. In fact, my FLSB proposal for SU 2021 (based on 
"Art and Power") is up for university approval (SPR/SU 2020). What all this means, I believe, is that this course 
will have an appeal both on-campus and "on the ground." 



ATTACH COURSE SYLLABUS (mandatory): 

Please note that this is an updated version of the 2016 syllabus, which was designed fora once/week meeting. 

HIST 392/ASIA 392: Art and Power in Japan, 1600 to the Present 
Meeting: 
Professor: Dr. Julie Oakes Quloakes@umbc.edu), pronouns: she, her, hers 

Course Description 
The aim of this course is to view art and architecture as instrumental to change in pre-modern and modem Japan. 
Rather than restricting art to the realms of cultural attainment and leisure, we will emphasize art's ability to serve as 
a visual placeholder for political motivations. The Tokugawa regime (1600-1868) used its temple and mausoleum 
construction to stake a claim to the ideological and literal landscape, while Edo commoners cha1lenged that 
presumption by focusing on the creation of the icons and ceremonies of popular Buddhism. We witness similar 
manipulations of visual culture in the Meiji period (1868-1912), where treasure photography and the creation of 
museums drove the transformation of religious icons into "art" or bijutsu (a word actually created in the 1870s), 
finally rendering them Japan's "national treasures" (kokuho) in the 1890s. The course will conclude by looking 
more broadly at the political potency of aesthetics and material culture in the 20th century, as can be found in the 
Japanese folkcraft (mingei) movement, the post-war avant-garde movement, and in memorials to war such as 
Y asukuni Shrine and the Hiroshima Peace Park. 

Academic Objectives 
1. Understand the interplay between larger political/social goals and their more tangible/visual realization
2. Be able to "read" structures and objects similar to how one reads written resources
3. Interrogate all sources with a critical eye and convey hypotheses effectively in Discussion Board and
exam writing
4. Apply the themes of the course in writing a research essay that exhibits the relationship between art and
authority

Required Books 
Karen Gerhart, The Eyes of Power: Art and Early Tokugawa Authority (University of Hawai'i Press, 1999) 
Patricia Graham, Faith and Power in Japanese Buddhist Art, 1600-2005 (University of Hawai'i Press, 2007) 
Noriko Aso, Public Properties: Museums in Imperial Japan (Duke University Press, 2014) 
*Okakura Tenshin (Kakuzo), The Book of Tea (Penguin, 2010/original 1906) *available on line as a free .pdf

Karen M. Fraser, Photography and Japan (reaktion books, 2011)

Grading Procedures 
Midterm Exam 
Object analysis essay (3-4 pages) 
Final Exam 
Research Paper (8-10 pages) 
*Participation

20% 
10% 
20% 
30% 
20% 

Note: A detailed rubric will be provided on Blackboard for each assignment. Regarding the final research 
project, I require you to hand in a hard copy and not email it; however, it is your responsibility to keep a digital 
copy of anything you submit. (I have misplaced very few papers in all my years of teaching, but it is good to be 
prepared!) Also note that you must complete all three major assignments in order to pass the course. 

*The "Participation" component refers to any daily assignments I give during the semester (Discussion Board
responses, hand-in writing assignments, etc.) as well as your overall attendance record. I take attendance each day,
and attending class regularly-fully prepared to contribute both on paper and in discussion-is a great way to
improve your overall results in the course.










